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We are pleased to present, John Newling: British Conceptual Artist, a
premiere exhibition of new work by John Newling. The mixed-media
installation, Mine, 2005, was designed specifically for the Haggerty Museum
of Art and marks Newling’s debut exhibition in the United States. 

I would like to express special thanks to John Newling for fabricating a new
piece for the museum. This exhibition would not have been possible without
his cooperation and involvement. Special thanks to our exhibition sponsors.
This exhibition is supported in part by the British Council, Mrs. Ray Smith Jr.
Endowment Fund and the Wisconsin Arts Board.



“The situation of Samuel Maverick’s neglect in branding
his cattle, lends itself to key aspects of institutional
agreements; the relationship of brand to maverick. As with
the character of Bret Maverick in the television series,
maverick, as a noun, is generally associated with a person
of independent or unorthodox views.”

From: Transactions and Agreements.

Agilded calf is an iconic symbol. A gilded calf with the word
‘mine’ branded on it extends the symbol by moving it towards
our view of Self and consequently our view of the relationship

of Self to meaning. We have lost faith in many ideologies and are left
struggling to understand the ‘what’ and ‘why’ of ‘who we are’. In a
culture mediated by audit and celebrity the struggle to grasp a sense
of Self has become in danger of being institutionalized. Our idea of
Self becomes distorted by the way we ascribe value. Value itself can be
seen in this manner as a kind of idolatry.

The installation for the Haggerty consists of five gilded calves each
bearing the word ‘mine’ indented into its side like a brand. Each calf,
double gilded in 24ct English gold, stands on a stainless steel base. Cut
into each base are the five principle mathematical signs of ‘multiply’,
‘minus’, ‘equals’, ‘plus’ and ‘divide’.

In conjunction with each calf are objects that encourage a reflection
upon our views of ownership, faith, materiality, uncertainty and
freedom because of the relationship between the gilded calves and
their accompanying mathematical signs. On the wall immediately
behind each calf is a shelf on which stand objects that form meanings
between the calf, the word ‘mine’ and the action implied by the
mathematical sign.

Mine
by John Newling

The thoughts underpinning this installation continue a series of
works and texts that look at currency and belief as a generator
of perceived meaning. For a series of works titled Currency and

Belief I had been looking at ideas to do with transaction and exchange.
I looked at the way that stamping a name or sign into metal to form a
coin could ascribe value. These inscriptions identify the metal itself as
symbolic in the transaction. The act of stamping onto the metal
denotes the value we will then give it. This is a kind of branding.

When working on 


